A ESCULTURA RELIGIOSA DE / RELIGIOUS SCULPTURE OF

e HERER

Sandra Brecheret Pellegrini




A EYCULTURA RELIGHOSA DE 2 REEIGIOUS SCULPTURE OF

BRECHERET






A ESCULTURA RELIGIOSA DE 7 RELIGIOUS SCULPTURE OF

PRECHIERE]




TEXTOS
Fadie Bonfim
Sandrn Breclwere Pellezgring

REWRSAD
h"r,:in- Hiren

WIESALH FARA, O BN ES
LEL-LEF

FREAE N CIRAFH
Hmpuel Mag=a-diing

FOTH
Hlorse Aerkel

H=E See

Hemunbo Fiakibin

FOTOL TG
Sivarlilivie

ASUFRESLALY
Mnizes Ve orificis

www vt bl per e e
T pedfforlsiva sammeba, comd' = bave here
lirerdae re 1B, oo |ir

IhrAiie peservnibs eoclinanemies i Samln Beechens Pellegrmi (Led 0" 0 15,

Cagnmighe Iy Sansdra Heechore Pellearinn (Las n® i)

& psrulimn religioan e Breeherel = Relizieus srafploes af Brecherer
[Samlrn Brevherst Pellegning [sonmlenador], — [Sie Panka);
=, Mbsecdieren, 2040, [ ST

1=13% -1 Al - -1k

I rechere, Viepor B PR 2 Faralorm oeligiosas ile Teechepe.
| M'h'-lp'llr\u s r.:,r.urin'rl’nrrrr.

CTHP - T |

OUTRDS LIVEGS FURLICADOS FELA AUTORA

Breshiered. 60 anas de nobicies
Melbramendos, 17T Samile Brechered Pellegrin

Breahere
Rewan 1959 Sanalra Brechered Pellegrin

Seticias e Brechers

HHHY. Sanmlra Brecleres Pellezring

Brechered — desenloes
HHHL malra Brecheres Pellegring

Breshered
Hevon, 1. Saimlea Brecleres Pellegring

Brechered

HHI. leommesagem i Bienol. Saisba Brecleses Pellegrim



SUMARIO/INDEX

7 Apresentacio / Foreword
Pesilo Bonfin

25 Brecheret

Sandra Brecheret Pellegring

80 Biografia / Biography

83 Obras / Works



lllllllllll

rrrrrr



8

Elll Brechiere, o II|H.I|I:I:II"||H' ik el O I R S
perlena harmonma,

Sann obvra traz das raiees italianas & viveneia do classseno.
e ila terrn brasileira o clima de velupriapssaekiade oo
it dermisnmo g 220

Fonum artista de poixgio, Toddo o opee tocava i s
pranesformundo em vida, con et eim aescimenta.

el o i e despse-se dn beramcn do grodeseo e o
academicismo perde o fvce e estagna g,

Artisnm fnsciomnee o Teeimmilo, Banseon g =aeealidade ddi-
Tevrnas cpee exiginm do mdrmore ¢ do seaniio o Doan de existir,

o =ens s, b alzo de rivaalistioe, sestaal de oferenla ao
ik lavzee ali cvescienen eosnen,

Nk Masmmenti ilas Bansleirns". presseiite-s o eld diss
sertnnistins conmsorados do infini.

Taonilon o vrajeadirion dbo artista girm o worno i procaes
alin dlivin.

Noins nltamioe dhe s ile sua vida, o camiinbio ehiega
win elestinn,

Fai= i ponassqias aliste v, mesalieilo ||-|'||| e e soim Tillia
Sanwdra. guardii dessa memdnin de permancncia.

N b mepui vevrtaadi, o esenlora de Vieor Brecleren
irmns=lformm o mosdermisome mum enconteoe com s dimenano
o eterne.

Fraveler Hoanifiim
‘L’"‘}I‘"rlh L'.hlilla it il | eifan
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l n Brecherer, the Apalloasian and the Dionysian lived in
preelect urmony,

i wark brings the experienie of the classical Trom his
Pl roots o il voluprouons modernism ol 19522 Trom the
Brmelann Linml.

e was o artisn of passion, Fverviliing e tonclwed was
trannisfowinee ] sino Bife, rllq.qlhm, aned psov e i

Do Dabann i wimsibiorns s wnclo Froms it grotesogue bertge sl
ihe acadenics oo bnger holds a stagnant e,

A Fo=cirmeing il Taseinmped armast, bee booked Tor il
sapereeliess of shapse= i demanded froo the oudsle il
st i Ceilt ol exi=tenes,

Inn Duis wwinebe=, thiere is smewlud o rignaliste aspeet, a gestoee
ol ol fevimg 1o 1 mirncle of comanme conscionsnms.

Tew thie ~Memmment go ilse Bandeiens" we can preview the elan
ol the oty e n i bove winls the insfiine,

Thromghoan his e ilee arvi=e trail= bis pagly in sean-s
For tlae ahivinee.

Alowig his Last gen venrs of Bile, he reached bis destinanion.

Thei= = i v anizsion of ilas baok . created by e love of liis
ilpghier Sapalea, o guardian of this ey of pennagnen:,

Do thwe geluipsse aleseribsed lerein, thee sculprone of Vicdor
Bavedwerer inamsorms tle peodermism i o mecting sl ile
lissension of il cternal,

Mol Banftan
illepidlerr of il Panlicas Srmbomy of | licmine
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I aretizte pevecbodde el sead, Nl we fe IR} eearied, vl
rre e e edeineed ofe som grereel wd son coenr cloile e
F'rrr'ﬂ'r;.'.-qr fer ot Vi Ponepefoe ™0

Amibaringe Basvirdlelles 1925, Paris

A [rase acima. do esealior franees comemporineo de
Brecherer, rellete bem o alma e a trajerdria dagueles que por
“Donn ele Dens™ escolheram viver para a ane.

Como sen companheiro de tempos parisienses, Brecheren fee
ile =ua vida uma incansiavel dedicacao o arte da esenlinra.

Porém. de todas as Taeetas da obra desse arista, o GUTETHIE
reflete sen impulso criativo & sem dividae siaeseolorn religiosa.

Fla se inicia com a primeica manilestaciao de gue se tem
conhecimento. la pela prioneiva década do seenlo 200,
uando realizon em o madeira vma “Pieta”™. na époen em gue
eatimdava no Licen de Artes o Oficios. relletindo o oestreen
dotalbe ¢ o manipulacio Gieil de materinis diversos,

o dlecorrer die soa vida, cmbaora @is veses interessado o
apaixonado por temas insinuantes (bailarinas e nos Teminipos ).
g ddeixonn e Lncdis a0 e flesio sobe o etereo mndo relisioss,
procurando scmpre intimamente sua ligacio com o lado mistico.

Mumea foi pessoa vinculada a vida religiosa. mas sua
sensibilidade o Tzia de maneica ierna procorar alzo saperion.
talves Jror se sentir st dendro de o torhilhae de maniFesineies

artisticas em contraste com a aspereza do muomdo exierion.

B vendsleine nriizen ¢ sodiiacie, Sisgnens o congireesnle. nem vt a AL G I i

seql aillmar. mew a irillio ille aoi comnd Ie= iU i EiiTe oy il revalleer,
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S panorama de suaobira religiosa, sentimos emdado
mornento as caracteristicas fsiononmiceas (aposiolos e
sacerdotes ) de seviedade. por gque nio diger com as expressoes
Faciais bastante mareadas, refletindo a busea de razoes internas
e rellexoes, T no caso dos anjos e santos, podemos dizer gue se
nota algo diferenie e surprecidenie: sao leves o suaves, com
expressoes e ligeiea felividade e aie ame pooeo nosalgicas.

Fambara apresente carncteristicas diversas. o que sentimos
e opue tonda o son postara ¢ agaal. Aparecem vesindos com
i os e imieas, e e revelando as veees ame sentido de
xRl !IJ'['I'IIIﬂIIII'iII R !Il'lil'EIlI!"IEI LI | ."l"l'il"iilllll".

Toddavia, eseulpin diversas imagens retratando “Crispos".

Lhd B | IIIII." III]JII"I"!I'I"I'II ‘I'El]l'!".‘i."-'l_ﬂ"!- [Ii' T Ilglllli.'l- 1'|||||ur.'1

:‘-'l"jlllll "hl'."l.‘- JIJI TInE III':I Ill'l"t'iﬂlﬁ'i[l.'l[h' III" IIITHII:"!:I;“_"I"III I"‘i-[l"" T
com incisoes ipicas das dicadas de 0500 comeadelivadeza o
.-i||||r|i4'ir|.'|:h' lllll" SOHETCTHEE dhs ArTe=diie |]"I |I'I|:I I"IIIIlL'l"Ill'I'.

Suas ~Molonas ¢ ‘l.il'_ul'llz-" T .'I}bl'l‘r-i'll1.;ll].;1.-‘= STRERVCTICT e,
tradhzindo cabma e vranegiiilidade, semono emano deisae de
baclos v aisprecio da feminilidacde,

“Pieta . temma o :*.‘thnmlhl |H"|u artista, revela sen
crvolvimento come a ligora teiste dacomae gue peede seo Tilho
ueride, e onde se supera. a0 teadozie comesuaesenlorea oda
apaixa desse momenio,

Brecherer Toi criado em ambienie religioso, justilicando de
itk rlll'lllll M 1Il'tlil'|l|.:-ll-|” HIL T ER T H I'l'Fl“[illlI” =00 =it

primeiros estudos vealizados na lalin, mais precisomente em



Roma (TS0, em gque. através do estudo da anatomia.
direcionon woda o wajetdria de sua vida artistica.

Nunea =¢ sentiun vineulado de maneira a enfocar seu iraballio
exclusivamente no lado religioso. mas permitia-se, deniro
e sua liberdade. coneeber aquilo que seu intimo revelava,

Em dado momento, a esculiora religiosa de Brecherer
apresenta as veges segmentos do barroeo brasileiro, com o
Preciosismo que caracterizn essa cpoca o signilicativa
de nossaarte. como pegquenos adornos, incisoes ¢ simbaolos ue
denotam diferentes aspectos de nossa eseultura, revelando
um artista que foi capaz de sentie o passado e a modernidade
e sen tempo.

0 que mais chama a atencio & que. ao lomgo de seun
trabalhio. notamos que sun religiosidade acompanha
mtimamente o sea amor & natureza, dai surgindo inerustados
s vestes dessas iimagens pequenos animais. passaros ¢
entallies com caracteri=tieas indizenas. traduzindo assim.
sem saber, o sen lado ecologico. antevendo [HOT Teio
de sen eabalho aquilo que Jlujr consttn wma das maiores
preceupacoes da humanidade,

O lado religioso-artesanal nunca confliton com snas obras

TR s, i‘"i"- mito emborn com caracteristicas diversas.

sempre estiveram entrelacadas. surgindo paralelamente como
st fossem produtos do mesmo criador,
Assin. enguanto trabalbava no barracio onde conduzia as

obras do Monumenio i= Bandeiras, Brecheret modelava ao

Anjn
berrmd p, alergcls o 200

TSN LU

I regred

Termmeniive, P90 s
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me=ne e peguenas eseuloras religiosas e dizia ao
executi-los que o “harro brasileiro era o melhor do muondo”

revelando v trabalho de gvande gqualidade,

il =i Franciseo™ . temn l‘.‘iFPI[J]'!IIIIr saly varios angulos,
cananhos ¢ formas: aereditp=se UE £ O S il =nim
|-|1~1':rn‘~|||'i:1 [T SCN AT 6 todlos s =eamemos da natureza.
e sendo aquele goe se |ir:4|mjm':| e bens materinis paara viver
unma vida clerna.

i suas viagens, Brecheret visitava invariavelmente a cidode
onde Sao Francisco viven ¢ nascen, Assis (lhalia), dada g son
srande identiflicacao com o sanno,

Michelangelo Buonarroni. genial esculor italiano,
dlisse. enguanto conemplava o porta de bhronge do Bagisiério
ehie Sao Joge. na il “Est olra ¢ dij_tllil dlee estar i cotraada
il Parniso .

Brecheret considerava osse artista e es=a obra como ama
das maiores fomies de sua inspirnciao. em tenmos esteticos,
ACTR=LCeEs = e=1ee .;1n|||il|'h‘u|i:'n.-. e aineda assim =e
=pHrava procn o se coloear ae mesmo de Torma loomilde
dinnte de snas olwas,

o contexto dessa infloeneia na soa arte o dos demais
ST, Peecsherer comseelsew eoe TEEA) -o ::I]]l‘\-ll'.:l e Crisio”.
oue motivon Mario de Andeaede o eserever a Bonosa
“Pauliccia Desvairada . Obea marcanie em sua coneepaiio,

CUHEL TR S ﬁlll'l'l‘illi.‘illl"i Lk Il'lilli[|'|'!|!l‘[-il‘i A BE=T ll"llllll I,

Calveasn alie Crisii

Birvigina i insachs, ibevals o 210
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|ml|l'n-|u--l' st dlizer apue Ton revolucionaria em todos o=

'1l'|'||!ll|lll-\-. u-rldu 1|ll|' T I.ill'-||1- [REEH] ||||:||'u -|"riu 11111 alun. '\-\.||||||-|'||'l-|

dan Sernona de 1922, ¢ ques e 2002 comemorars 30 anees,

Vesenlinra “Calvario”, con paelia ale framca execuiaab e Paris

et PV254249, i v ot T e O CE VPR PR Ty FE T

"'-.urqllr'lll etilaele. soby o clisa do :|t'|'|"r. e me i=sg il LS
vevela e mwesino pempee =en Lido mistico, sem deisar porcm o
I'l'II'.IIliIIL‘i‘ILII':I lil' flll']ll.'lr- .'II'J'rl|urI||;|1 HE n'i.ilutlu [T11]] r|:'|||j|_|||h| ||-|~
et levern, dlj = lll' s B0 Tris=des i =0 el

Desia formn, ¢ wma das obras disnas de esiar mo enteada do
|I-.III'.'II-*--|r [TTERCROET ERE 1|u |:|.'|r||r|‘.'|r||:| ||u 1'--.|'u|| 1
I.'I.IIIII"IIIIHIl']lilll'll_

Ihsse. eerta [eita, o jHI'H.‘IIi:-IEI Josi Geraldo Vieira: “Fste ¢
sem dlovida o conjunio iwis harmonioso da ol de Brecherer,
|.-lil'r=1l‘-iJI 1|III' Jllil |I."I :II_-_’u |||' ;Ill'lil'l' |||1'r.i||||1||'[||--|'4|:||:'| el I':IIH"l.'l,
provis di= uiniclades misticas se articolon em lencao ascéieas o
il efeitos Prlasticos=

A frase acima vz woali o iedéin apue =e femn e ollar o alreseo
dla “Capeln Pararanga. Aribaia, 19547 E ttmpera de grndes
proporecoes, o artisto e introdue oo camipo mdgioo das eores,

Divutimien, el s = dlistaneiava do colorido (LTS
senir =ACENTR B arTRESRE TN, ]l-n-qu-nllh- iliwer L LLEA | LR T LT DN ER LT ERS
Brecherer se supera, com uma imagem Feliz conpomdos
Cri=to difereneido e distanie dos anieriores, |||'-|||Lirim|4[u T
imnagen de bem-estar com a vida ¢ pareecndo reflletiv e =

olsra v aileszrian dagguele momenio,



O ambiente desse puirlr] relrala uma vez mais a serenidade,
O IINOT § DETIEeER, B0 CRIO ¢ 00s aninas, tendo como figura
central aguele que provavelmente sem saber o conceben de
uma forma diferemte. n*pn'.-arulznuln na todo o 2en contato com
aqquilo que mais abencoado sentia: a terra,

Fssa obwa. realizada jzi no final da sua vida, tradoe 1oda
rx|mi'if=nq'i4| 0 ';lp:u'i:hl:h' COTTE e O artisi dominava a= formas.
embora apresentando uma composicio simples e singela,

Chitro painel religioso realizado pelo esculior foi
== Francisco . também em 1F|tl||4=|':|. (eiter emn sens nonnenios
de lazer em wm nicho de sua casa de campo em Sio Paulo.

Dya mesma forma U G anierion trachuz como sempre o amor
O IAIUreEn ¢ oaos aninais, 'I'I'[I'ilullld" O Snpiar e e 'il1l.:lg|'|l|
st como el III"ll'lu'JI".'I'lIIIl'II:II' 0 via e sentia, como sintese de
wim laddo espiritual,

Trata-2e de wm momento magico no contexto do sen
iraballi. UET Sefa nas decadas de 110200 quer no final da
sua vida, quando buscon encerrar e maneira delicada o suril
towla mma Ir:ljellflriu dedicada a arte. sua mis=no maior.

Powleanos dizer e Brecheret nan o TR HERTTT cecultor:

i sontes e mais nada wm amante das artes plastieas,
ilando dles i .-u|||i|n e tinha de melhor, expressando-a das

‘I-l'l"llhl-lll

= dliversas maneiras ¢ lomnas, em e S divida :L];_flllml

munFmniee, devaila e 20
H L"-l'll]'lll':l I"I'li;'_‘,i'il"'“ ”l'l.l||lll| P-illll"l I"'l'J LEAT ||'ri”"|'. A 20 e
lwwararepai froar
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“Lurtiste véritabile vst senl. Nof ne fe compraried, sl
s et Do eirand dle san J'-l';’qn"r.l' ed gon cocnr eladlle fpEne
forsquree fee wort e fonefec ™

Vrntsine Bourdelles 1925 Paris

le above quotation from a French senlptor who was a
contemporary of Brecheret, well rellects ihe sonl and panh of
those who, by God's Gil7 choose 1o live Tor ari.

Like his colleague of his Parvision times, Brecherer toened his
life into a restless dedication o the are of scalprore.

However, of all faeets of the work of this artist the one whieh
wiost veflects his ereative impulse is for sure, his religions
seulpture.

I 2ractedd with the first konowo manifestation, around the firse
dlevaide of the 200" Century, when he made a wooden “Piea ™.
by the time he studied ar the Licen de Artes e Ofivins.
reflecting the dexterity of the ent and the casv manipulagion of
varions materials,

Thronghowt his life. althowgh sometimes imerested o and in
Lo with erotie themes (hallerings and Female nudes). e did
not abandon his vellections on the ethereal religions world.
il|".'!.'il‘_n'- -1"ill"l:'|lijl;_{ Foor svnn oo conmection witle il rit}':ﬂin'.‘ll
siile.

e was never a man of religion, although his sensinvin
pmarcle: lime go on his ingernal gquest for something higher,

I b prvee swriasi o el Sollwsby anebersiaands him ar ealizes chie viviell @bl ia lics ey of Bis

shimimmy fpeari beelivne alegily iakoes hime . Yoisore Boomdelles 5205 Paris



miay e becanse he fele alone within a whirl of artistic
manifestations as opposed o the rodeness of the ouside world.

I the (R TITH of his religions works we feel ot o cortain
time, the phivsiognomic characteristies (apostles and priesis)
of seriousness. not 1o sy facial cxpressions trulv tense.
reflecting the search for internals reazons and reflections,

\s for amgels amid saints, we can sav that we observe something
differen and mmazing: Teatures are light and sofi, with
expressions of suble happaness and also a linde nosulgice,

Althoungh it presents dilferent charmctenstices. what we feel
i= thit his [rostre i= salleein the same Tor all of them. r"u-:..
appear iressed in tumies and eloaks. ina standing position.
revealing somewhat a sense of extreme aliernation of delicacy
:III|| H"I:'lll:.l“!'l-lll"!'l-"'!-

[Hovcever, b -l'u||-l1'|| many imnges depicting “Christs . in
which are shown signs of deep agony. though these represem
works of the hnghest aesthetie gualiny, with tvpiacal incisions of
the 40°s and Vs, with the delicacy and simplicity thar only
ARSI I CORC eIV,

Hi= “Madonnas and Viegins™ are presented in a sofi
wav. revealing peace and tranaguilitg, without leaving
femiminity behind.

'|'|!I|' -'I‘:il'lili.-. il IIH'IHI' 1rrl|'|: |"|.|:|||::i||'|:i |:::.' ||||= artis=i, |1";1'4||a
L imvolvement with the sad pictore of o mother whao loses her
berlowed som aned hie surpasses himsell by ransliting into

setlpture all the passion of that momen,
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Brecherer was vaised in o veligions envieonment, somelhow
justilving the dedication o this theme, thus veflecting his fivst
stupelies :||'1'|:r||||ﬂ'::~|||=r| i l'“".'" TS |r|'1'ri.-'1=|:|. Rome
PRI i which, through the study of anaimmy, e
dhirected the whole conese of his artistice Life.

e mever Teh as muoeh anached as 1o focus his work -«nlr]:'.
on religions themes: however, he allowied himsell 1o coneeive.
within s own Teeedom. wlae his inner side revealed.

Ao certain point in time, the religions scalpore of
Brecherer sometimes presents vestiges of the Bragilian havogue,
with the tiny details thar charaeterize such a signilicanm
period of our aris: lor instanee, stall melorns. meisions andd
svimbaol= than denote dilferem aspeeis ol our *-il'II||rI!III'4'.
revealing an artist who was able o feel the past and the
madlernity ol his time,

What i= mest vemarkable is that, theoughont his eanreer, we
notice that his eeligions Teeling is elosely linked o his love for
psni e, ilins s n‘iilill_:_r ilee tngneres ol Lt e somnals, Bieds sl
carvings witl indigenous leatures cmbroidered i the clothes of
those inmnges, U nanware of this et he was ranslating his
ceological side. previewing through his work one of the thing=
thist = :-|||'r1-||1|'_n. mankind s W POy eonee e,
k1 FIE] O TR

The velisious-artisan side never conflicted s Tus
1
Vipmigies |-||u|n ilteamiln ale 20

|I|IIII||i|:'|1'II|a'II '\".lll'l\.‘-. liar ||Illl|::jl 1|Il‘_'|.' ]I.!I‘Il :‘il‘\'l"l'lll 1'||z|r'111'l1'|'i-'tir.=- S A e
Werelearerare
) ) geealialaerd Bsnarze, M
a= il preoduets of ome and the same ereator, Bhrdd o

wliiich liael ;|Iu;|'_:..- by innertwinel, Ihr} ;lpln'.;lrnl i |r.'||':|J|r|-









Tleenn. o= b swoosekesl o thie wewrehomese whiens lie commilascgel
e works woliiech woomlal el goe dlse Mogpamene w61l
Mo, Brechwrer woonled msoldd, s thie ssiine rivie, =il

religions lgures aml as le execorsd them Be sadd thar 1

“Brailion elav as the Desst oane i the workil™ .

Tl ot ol s religmons work s il Gignre of “Sain
Framei=", o theanse exploiied woder varisns angles, <izes aml
shogme=: it i= belivved i ohiis woas bis Tavorite saint die o his
bve For all segimems of matare, being this the s who gon mld
ol all manerial property w bve an etermal Life,

I lis drips. Brecheret woonded invarinldy visie ihe ety wlere
Saint Frameis was basrn gl aliedl. Nesi=i (laly ), e o his
grvgd ilesrifiemtion wily the =ain.

Vichelangels Boosarron. the seonial Iaslizm scolpaor. saul.
while evmmempslaning the s disor ol the =ming Dol the
H.'lplhllm |'|i.||||I|=-I4'r:|.. 11} ||.||:|.: “This work |'|-|'|,-|i|||!. il srrves o
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Birecleren considered thias arti=a aond los works as one of s
sreate=t in=piratioal] sonrces i esthetionl, artiste pned even
archatectonie o, aml even =0 he wonlil ge inspived By
[ Benmne=i=I dee a1 Jownwmlals: ||v|:|-'\-ili-|||| laFoge Fii= works,

b tlee evmntest aof this inflaenee on bis work aml other
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constdered as revolutionary in all senses. Later on this work
waontled Daseomme ome ol the IaiH.'u*.-' For the Moddiern Aris Week of
1O e lpieds ceelecbwsne= ges S0™ mmmiversar in 2002,

The senlprore “Calvary™, in French stone, which was ereated
in Paris in 1923/24 has another aesthetie feet of this artise o
than ciev, uneder the are deco enviromment, e coneeives ihis
work which also reveals his mvstical side. however oot leting
asidle the enrbing of vound shapes. creating an extremely lizha
sel. dlespite ins servionus and sad theme,

This w10 b= one ol the most deserving works o be ar Heaven's
ate in the context of the comtemporary sculpture panorama.

Onee the journali=t José Geraldo Viieria said: = This is
widonbiedly the mose harmowions et from Brecherers works.
One could sav thar there is sommething of an aelier toemed inge
a chapel. becavse the myvstical wnits are articalated ooaseenie
Fnetions and plastic elleers”.

The alsove statement transhoes the whaole idea than comes 1o

mined when we observe ithe allveseo from = Parangs I:lm|u'|-
Adibaia, 19547 In o large-sized RN S the setist introdoees
Leirgasaedl inn i base |||.'|;._ri:';|| Tiield ool amalivns,

Because e was color-blind, he alwavs kepn distanee Trom

colors for feeling inscenre: however, we can sav thae, o s

Anjo mnnent. Brecheret suepasses himsell, with a happy image
terrmit . devanla e 4 ) k -

w14 o comnpaosing a dilferentiated “Chreist . whicl is distang from the
Inge? previons ones, providing an image of peace in Life and seeming
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The covivonment of this panel onee again depicts
ﬂ'l'l'llil}'. lowe Fonr manure. Tields and animals, h:wiu;_r = 0
centeal theme the one who, probably unaware, conceived
i in a differem way, representing in s whole his
comtact withe whan he Tele as the most Blessed thing: L.

This work. :lrl'nl]l|r!i.=~|u*~|] in his lae vears, translates
all the experienee and abiliny widh which the arisi
mastered shapes, despite preseming o sitnple el
Ve COmposinion.

Another velisions Er:mri creaiel] |!r:|. the senlpror was
“Saint Franeis", also in ER I R R which was |Lt1'ur|:|r|i.-|u'd i
lvis Free dimee oo niche of his counry honme in =80 Paulo,

A=t IIEIIJIII'IH'II with 1l [revicns work. it translates, as
usnal his Jove for patoee and animals, depicting the saint in a
soft image. as if he probably wonld see and feel e saine. as a
svithesis of his spiritual =ide,

It i= o magical monent i the context of lis work, either in
thee 1S and 200, or inc his T vears, when he searched for o
delicare and subile end oo lifetime dedieated 1o aee, which
con=isted his higher mission,

We cann say that Brecherer was not only o seulpror: he was
above all a lover of plastie ares, giving his best o i expressing
i an varions wavs and shapes inowhicl the veligions sculprore
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“Se fosse possivel haver uina Arte Brasileira,
seria essa (que Brecheret inventou. Essa, sim.
¢ natureza nossa: material. sentimento.
idéia. expressao. gentes, bichos. coisas, ritmos
e misticas do Brasil.EE uma idéia mie vem.
que a qualquer um viria. e que todos se impoe.”

Guilherme de Almeida
Dicrio de Sao Panlo. 21.11.1941

“If it was possible there to be a Brazilian
Art it would be that one Brecheret invented.
That. ves. it is our nature: material.,
[eeling, idea, expression, people. bugs. things.
rhvthms and mysties from Brazil,

And an idea comes me, that to anyone

it would come. and (‘\-'(‘I')'l_l(_)l'_\' is impnaml." TR ER il e

146445‘

Guilherme de Almeida
Newspaper of Sao Paulo, 11.21.1941
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